






SYNOPSIS:
1902. The Australian Federation is a year old. A desperate 
family on the brink of ruin find themselves turning on each 
other after three mysterious men arrive at their farm with 
rumours of gold. 

DIRECTOR’S STATEMENT:
When I first read the initial draft of Home I reacted 
immediately to its’ already confidently defined characters 
and strong narrative drive. Here was an inherently classic 
“Western” cleverly reinvented in an Australian context yet 
infused with a sharp, modern and excitingly suspenseful 
edge. For me Home was exactly the kind of genre project I 
had been searching for - unique, distinctive and with clear 
commercial potential and international appeal. 

The central story focuses on a young boy’s torn loyalty 
to his father after the arrival of three mysterious men 
to their impoverished family farm. When rumours of gold 
begin to poison each of the characters inciting them to 
betrayal and murder, the boy finds himself being forced 
to choose between the ideals of his father and the men’s 
brutal laws of survival. It is a cruel and harrowing choice 
- one that eventually transforms the young innocent into a 
man. 

But despite being a classic “Western” in thematic terms, I 
also see Home as a taut, lean and compelling psychological 
thriller. Its’ strength as a thriller lies in its muscular 
narrative drive as well and the claustrophobic containment 
of its action. 

In terms of production methodology, I see Home being 
accomplished on a low, yet practically sized budget in 
which relatively in-expensive “on-screen” resources 
such as strong performances, striking bush landscapes, 
and evocative cinematography play fundamental roles in 
creating a powerful and gripping piece of cinema.  



I imagine Home shot in an immediate and visceral style in 
which the wide-screen camera is an active witness to the 
dramatic events, rather than just an objective observer. 
This means a very active and fluid approach to coverage, 
with a very “physical” camera that constantly pursues 
the dramatic energy of the story. I want HOME to be a 
completely immersive cinematic experience, one in which 
the period setting dissolves and becomes an immediate, 
real, authentic and excitingly tangible world for the 
audience.  

In keeping with the leanness and elemental purity of 
the story, I will employ a visual approach that is boldly 
minimal and arresting in its scope. The main “sets” of the 
film, apart from the bush, the farm and the cabin, will be 
the character’s faces and the emotional landscapes they 
convey. Sound and music will play an absolutely critical 
role in underscoring and embellishing the unfolding 
suspense.  I imagine a very evocative, yet starkly modern 
music score and a rich, layered soundscape that uses 
the natural sonic textures of the Australian bush to 
distinctively heightened effect. 

Ultimately, I see Home as an entertainingly suspenseful 
psychological thriller with classic “Western” undertones. Yet 
Home also explores and deals with powerful issues such 
as self-entitlement, fraternal responsibility, control, power, 
greed, environmental exploitation and misguided ideology 
- prescient issues that directly reflect the world we live in 
today.






































